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TWO EVENINGS OF 


OPERA 
PACERPTS 


Wednesday, March 30, 1949, at 8:30 p.m. 


MANON: Act III In French 
Music by Jules Massenet 


Libretto by Meilac and Gille, founded 
on Prevost’s novel “Manon Lescaut” 


FIDELIO: Dungeon Scene from Act II In English 


Music by Ludwig van Beethoven 


Libretto by Josef Sonnleithner, from 
the French of Jean Nicolas Bouilly 


GIANNI SCHICCHI: Opera in One Act In English 
Music by Giacomo Puccini 


Libretto by G. Forzana, suggested by 
the 30th chapter of Dante’s “Inferno” 


Monday, April 4, 1949, at 8:30 p.m. 
MADAMA BUTTERELY: Act II In Italian 


Music by Giacomo Puccini 


Libretto by Illica and Giacosa, founded 
on a play by David Belasco 


GIANNI SCHICCHI: Opera in One Act In English 
Music by Giacomo Puccini 


Libretto by G. Forzana, suggested by 
the 30th chapter of Dante’s “Inferno” 
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Hart House Theatre 


(BY KIND PERMISSION OF THE BOARD OF SYNDICS ) 


CAST 


Ee. Comite. des.Grieuix.: "24 2. - Gilles amontagnes 
Le Chevalier des Grieux, hisson . . . Pierre Boutet 
Manon bescaut..; ys ae. ts oe Mary Morison 

Le’ Sacristaim <<. ie Pa ioe Andrew MacMillan 


Members of the chorus . . . . . . Selma Bialuski, Marguerite 
Dejardins, Esther Ghan, 
Peggy Hitchcock, Alice von 
Holstein-Ratlov, Myra Jones, 
Barbara King, Malca Laskin, 
Mary Alice Rogers. 


Synopsis: The young Chevalier des Grieux has loved the carefree Manon 
Lescaut and since his father, the Comte, has broken up their life together, he 
has gone into a seminary to study for the priesthood. The scene at the seminary 
opens with a chorus praising the new student, des Grieux. The Comte enters 
and suggests that his son should give up the idea of entering the monastic life 
and choose instead a suitable marriage. He goes, and the young lover thinks 
sadly of his lost Manon, who now appears before him. He tells her his love 
for her is dead, but she pleads with him to return to their former life, and at 
last he yields and they depart together. 


FIDELIO 


CAST 
TOreStats yeh Cee hole) Saw ets ai ve ee Ole las SeOtt 
Rocco; the jailer. se. te Andrew MacMillan 
eonore, Plorestanswite 7.4 9. «* Louise Roy 
Pizarro, the governor of the prison . . . Glenn Burns 


Jacquino,-Rocdois helper... “a5 7 s at Diek 


Synopsis: Pizarro, the bigoted governor of a Spanish state prison, has 
imprisoned Florestan out of personal vengeance, and is anxiously plotting to do 
away with his prisoner before the inspection of the minister reveals his black 
schemes. Leonore, Florestan’s wife, suspecting Pizarro’s guilt, has disguised 
herself as a youth, Fidelio, and has taken a job as the jailer’s assistant. She has 
managed to gain the confidence of the jailer, Rocco. 


At the opening of the prison scene, Florestan, alone, expresses his exhaustion 
and his longing for freedom. He sinks from weakness. Leonore and Rocco 
arrive; Leonore recognizes Florestan, but she dare not speak; she and Rocco 
begin to dig the grave as Pizarro has ordered. Florestan revives and Leonore 
gives him bread. Pizarro descends and prepares to stab Florestan when Leonore, 
shielding her husband, reveals herself and cries that the governor must first 
stab her. She defiantly points a pistol at Pizarro. Trumpet calls announce the 
approach of the minister, and Pizarro hurries away in angry frustration. Florestan 
and Leonore express their joy in reunited love. 


GIANNI SCHICCHI 


CAST 

Zita; the old°woman: .,..... Victoria Bodner 
Rinuccio, hernephew . . Earl Dick 
Simone, the oldman... .. Ernest Adams 
Betto, the poor man ati Jan Rubes 

relatives of ee 
Geter hed oe tr re ta SNe fate Marjorie Hays 
Marco, Ciesca’s husband . .{ Buoso Donati Kenneth Smith 
INGA catia sien ews el Patricia Snell 
Gherardo, Nella’s husband. Douglas Scott 
Gherardino, little son of 

Gherardo and Nella. . , Jean Patterson 
Cianniese niochite ys queef ard) Andrew MacMillan 
Laurette, nis: daiighters 7) <9" 09: Marguerite Gignac 
Maestro Spineloccio, the doctor . . Glenn Burns 
Maestro Amantio de Nicolao, the lawyer Glenn Gardiner 
Pinellino, the shoemaker. . .. . . Frank Elliott 
Puccio theryer ug elt hee ety at Anton Diel 


Synopsis: The scene is laid in Florence in 1299. In the bedroom of the late 
well-to-do Buoso Donati, the deceased’s relatives are engaging in effusive 
demonstrations of grief, and anxiously searching for the dead man’s will. Young 
Rinuccio finally discovers the document and it is revealed to the chagrin of 
the whole company that Buoso has left his entire fortune to the Church. Rinuccio 
is in love with Lauretta, the daughter of the crafty Gianni Schicchi, and his 
hopes for a speedy marriage depend on his acquiring financial security. He now 
urges that the relatives send for Schicchi and ask him to help them in their 
predicament. 


Soon Schicchi appears on the scene, and grasps the situation clearly. He at 
once makes certain that no one but the assembled relatives knows of Buoso’s 
death. Then he warns everyone to maintain absolute silence, since there are 
dreadful penalties for falsification of documents pertaining to a dead person’s 
property. The body of the dead Buoso is now removed from the bed and 
Schicchi takes his place. A lawyer and two witnesses are sent for, and Schicchi 
prepares to dictate a new will. Buoso’s doctor interrupts but is prevented from 
upsetting the plan by Schicchi’s imitating Buoso’s voice and saying that he 
feels much better. The lawyer arrives, and Schicchi dictates the new will: to 
each of the relatives, a trifling bequest; and to “my good friend Gianni 
Schicchi”, a villa, a mule, and a sawmill at Signa. The relatives are outraged, 
but dare not speak out for fear of involving themselves in the falsification. When 
the notary leaves, the relatives rush at Schicchi, but he drives them off with a 
club. They run wildly about the house, carrying off what valuables they are 
able to lay their hands on. The scene subsides, and the lovers are left alone. 
Schicchi, returning to the room to find them in each other’s arms, asks the 
audience in parting whether any better use could be found for Buoso’s fortune 


than the union of two such happy lovers. 

“Gianni Schicchi” was first performed in New York in 1918, as part of 
“I| Trittico”, or “The Triptych”, a set of three one-act operas which also in- 
cluded “Il Tabarro” and “Suor Angelica”. This is the first Toronto performance, 
as far as can be discovered. 


MADAMA BUTTERFLY 


CAST 
Cio-Cio-San co ees ey . . . Elizabeth Benson Guy 
45 01 gee ek ae heh poems Fall 
Goro . ba sear Diek 
Sharpless, Cone oe he U. Ss ie in n Nagasaki Gilles Lamontagnes 
Prince Yamadori_. ; otf Glénan- Gardiner 
Dolore, Cio-Cio-San’s child Soe Lae | 3S ee Cavolym Dale cblarris 


GrorGE Crum, conductor 


Synopsis: Lieutenant Pinkerton, U.S.N., and Cio-Cio-San have entered into 
a Japanese marriage, in spite of the disapproval of the American consul Sharp- 
less, who has warned Pinkerton that Cio-Cio-San will consider the marriage 
binding, and of Cio-Cio-San’s relatives, who are furious with Cio-Cio-San for 
breaking with her ancestral faith. At the opening of Act Two Pinkerton has 
been absent in America for four years, and Cio-Cio-San is the mother of a 
fair-haired child. Pinkerton has promised to return when the robins nest 
again. Suzuki, Cio-Cio-San’s servant, suspects that this is a worthless pledge, 
but she is scorned by her trusting mistress. Sharpless has been charged by 
Pinkerton in a letter to tell Cio-Cio-San that the lieutenant has taken an Ameri- 
can wife. Cio-Cio-San is wild with delight at the appearance of a letter from 
Pinkerton, and tells the marriage-broker Goro, who has come to introduce a 
rich prince to her as a suitor, that she is already married. Sharpless cannot bear 
to destroy her faith. He promises to bring Pinkerton to her, and to inform him 
of the child’s birth. The guns salute the arrival of Pinkerton’s ship. Cio-Cio-San 
and Suzuki deck the house for Pinkerton’s return, and array themselves and the 
child to watch for his coming, as night falls. 


PRODUCTION STAFF 


GOndUctOn one wee ns . . NICHOLAS GOLDSCHMIDT 
Siase Director. sth ie hae PR EAN CBIGH RE OREE 
Pighiste eo nie Gets oe oo aa ce yee JO © ONCaI,. George Grain 
Weasical Assistants. ds oti ar ® na Ns, a; el Gee Ee DHeL 
Stage’ Mandget «..0 veg. Fo) s-78 oe tat ongohn Rockwood 
Production Assistants. . . . » « . Louise Roy, Peggy Hitchcock 
Costumes for “Gianni Schicohi” 

designed. by 4 PO rs Os Se Stewart Bagnani 

EXECU DU hi. ae te Rae eee ie) elizabeth -Walles-Ghitty. 
Other costumes... 6 eee hE wes» ve Opera School wardrobe and 

Mallabar Costume Company 

Sets supervised by . . . . . » + ~ + Gordon Yearsley 

designed Dy @ 92° va’. Cn aueaeeeo ter bal ate ee 

constructed and painted Di vin Ge 2) Phyllis Biwi. fim, Darby, Wick 


Knowles, Jack Scully, Bill 
Sloan, and Ruth Wagner, stu- 
dents of the Ontario College 
of Art 


THE ROYAL CONSERVATORY OPERA presents 
PUCCINI’S “LA BOHEME” 


Principals: Mary Morrison, Beth Corrigan, James Shields, 


Edmund Hockridge, Jan Rubes, Andrew MacMillan. 
FULL-LENGTH PRODUCTION WITH CHORUS AND ORCHESTRA 


EATON AUDITORIUM MAY 5 and 7, 1949 


